Introduction

We are continually aiming to provide materials to support you in teaching and
assessing our qualifications. We hope you find the example work and comments
contained in this document useful.

This exemplar material focuses on Unit 2: Creative Project in Art and Design (20478E)
and includes work from high and lower achieving learners. The work shows the
creative journey the learner has undertaken throughout the project. Alongside the
work you will find comments from the Lead Examiner explaining the value of the
images shown and how the mark scheme has been applied.

This work is taken from the archive gathered by our senior moderation team during
the summer 2013 assessment process. We would like to thank the centres and
learners for producing the work that we are presenting in this document. Some of the
images include a 30cm ruler to allow you to see the scale of the work produced.



25 Marks

The learner has responded to the theme “A Sense of Place” in the Visual Arts
pathway. There is a good balance between primary and secondary research, all of
which is well documented. Some of the sketchbook pages appear a little mechanical in
layout and it is not always clear how looking at other artists’ work has influenced the
learner’s thinking and development. They have confidently used a range of materials
and produced a striking final outcome that responds to the brief and just satisfies the
criteria for distinction.

The learner begins by gathering
ideas from the brief.
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This planning sheet shows that
the learner is engaging with the
brief in a vocational way,
focusing on the client’s
requirements and the
constraints they need to work
within. The effective use of
time is also considered.
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The learner is continuing to
engage with the brief by
researching and defining a
potential venue for the final
outcome to be displayed in.
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The learner here collects and
comments on a range of
imagery from primary sources
with appropriate selectivity.
The images show a good level
of technical skill and clearly
inform the development of the
project. The photographs
themselves show good use of
the formal elements.
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The learner continues by
gathering a selection of
secondary images. There is
little commentary to explain the
significance and further use of
these images. However the
learner does refer back to these
images and uses them later in
their work.
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One of the strengths of this work is the quality and range of drawing and use
of media and examples of this can be seen on this page where we see assured
use of materials by the learner in their observational drawing.
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Whilst it is valuable for learners
to research relevant historical
and contemporary artists and
contexts to help inform their
thinking it is difficult to see the
direct relevance of the chosen
artists and the development
work done by the learner.

23



h ond Yo York Lhmaeﬂm {Jagz
Bk Hockneyy

Here the learner has
reproduced pieces by their
chosen artists. This exercise
can be useful but only when
techniques used are relevant to
the creative intentions of the
learner. At this stage it is not
clear how these reproductions
inform the development of the
learner’s ideas.
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The learner has continued to
explore media and materials
but without a real
understanding of the way
media were used in the sources
studied. Learners can benefit
from exploring how painters
apply media and how they use
visual language, for example in
compositional terms. In this
instance, however, some
attempt has been made to
reinterpret artists’ work but the
value of this is not immediately
apparent.
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The learner produces a diverse
set of ideas combining
elements from the primary and
secondary sources they have
collected. In the annotation the
learner explains how some of
the earlier contextual research
will be applied. The middle
composition is actually almost
fully realised as the final
outcome.
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This is a well organised page where the learner experiments with a range
of media to inform his approach to the final piece. Here we can see
evidence of evaluation of techniques and materials and their potential
relevance to the final piece.
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The learner here is experimenting to inform the final outcome. The learner
uses this effectively and make a clear decision that stands them in good
stead.

The learner has produced a
colour chart using watercolour.
It is worth asking the question
when this sort of exercise
should be undertaken and
whether it is best placed in the
exam preparation time.
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The learner repeats much of the information from previous pages
and clarifies their intentions relating to the final piece with only
minor modifications. Much of the annotation is technical in nature

but does add further explanation to the element of surrealism in
the painting.
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While this sheet may be very
helpful as an aide memoir for
the learner it does not provide
any specific assessable
evidence.
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This is the final outcome. The learner achieves what he has
set out to do and seems to have decided on this final
composition early in the process. The learner uses
techniques and materials in an accomplished way to
produce a creative outcome with some imagination that
meets the requirements of the brief.
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This evaluation page reads as a genuine and open statement by the learner. Not all of the of
evaluation of creative intentions required by the assessment criteria has been met by this commentary

and much of the technical commentary about the use of media can actually be found earlier in the
project.
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The work overall was awarded 25 marks. It just attains the standard expected at
Level 2 Distinction as it meets the minimum requirements of the Distinction
assessment criteria but does not go beyond them.
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